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(DOB in the Strange Forest, 1999,
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communication through cellphone usages. It is important to note that these cellphone
novels are more popular in large-scale shopping malls and bookstores in the suburban
areas than they are in the urban centers, alluding its relations to the depressed
local economy after the collapse of the bubble economy. The decline of the local
economy has led to both the weakening of Yannkee culture as subculture as well as
the emergence of hostess clubs as employment opportunities for the young women
in the suburbs. As shown in the analysis of Koakuma Ageba, some young women in
the suburbs do not see much choice but to become hostess in order to make a living,
due to the ever-shrinking employment opportunities. The popularity of Koakuma
Ageba reflects the changing nature of suburban subculture that is heavily influenced
by the economic depression after the 1990s. In spite of the apparent differences in
technology — cellphone and prints—, both cellphone novels and Koakuma Ageba deal
with the same subculture shared by the young women residing in the empty suburbs

and country areas.

Keywords : cellphone novels, i-mode, depression culture, Yankee culture,

suburbanization, country, doughnut phenomenon

A Paradox of Impotence Reality and Almighty Art: Japan as viewed by Otaku
Culture and Takashi Murakami_ KIM Min Soo

The purpose of this article is to uncover the inner scape of Japanese art and popular
culture through the investigation of Japanese Otaku culture and pop artist Takashi
Murakami’s world. Murakami is known as “a Japanese pop artist who stemmed from
Otaku”. This paper asks various questions like, what is the meaning of Otaku in relation
to Murakami? What kind of backgrounds, strategies, tactical issues are activated in his
artworks? What is the critical meanings of his works? What kinds of connections can we
find between Murakami’s works and Otaku culture? And finally, what do these inquiries
denote on ‘Two Lost Decades’ in Japanese society and popular culture?

Murakami was born in 1962 and grew up as the first generation of Otaku. But his
works differ from those of Otaku. He bridges the worlds of pop art and business and
he is well-known for the commercialization of the Japanese Otaku culture and practice.
After graudating from Tokyo University of the Arts(TUA), he spent some time in New
York in 1994 where he learned about the art industry and how to utilize his knowledge
of Western art and integrate it into Japanese traditional arts like Ukiyo-e as well as the
contemporary arts like manga and anime. He also came to a resolution that the Otaku
culture should be the source of unique Japanese-ness’ that brings about the new
phenomena. In doing so, he developed the strategy of ‘POKU’— combination of Pop art
and Otaku culture—along with the concept of ‘Superflat’.

Murakami’s artworks are characterized by his quite explicit statement that captivates the
market. Behind his entrepreneurial march towards the contemporary art market, there
is an ongoing structural changes in the art world. This is the reason why he has been
criticized as a broker or an exporter of the Otaku culture who sells products to the

contemporary art world. On the other hand, Murakami considers the Japanese Otaku



culture as impotent. Ever since the defeat in the WWII weakened Japan as a nation, the
Otaku culture has provided a kind of psychological refuge. His objective is to overcome
its impotent culture by combining it with the Pop art. In addition to this, it has been
pointed out that he allusively desires to place Japan as a state’ at the center of this
‘recovery process’ by reestablishing the omnipotence of art through his latest works.

The year 2012 will mark Atom’s 60th birthday. However, the recent Fukushima Nuclear
Accident has triggered not only ‘the death of Atom’ but also ‘the death of hope’ within
the Otaku culture, which have helped the Japanese people to overcome the postwar
impotence. In this sense, Murakami has pursued his artworks to obtain an ultimate
power to redeem the vacuum of hope in the era of prolonged Two Lost Decades.
Nevertheless, his desire might not be fulfilled with his entrepreneurial success because
such success is inevitably a part of side-effects of the present-day neoliberalism, of
which the Japanese society must find its way out, in oder to overcome the collapse of
the bubble-economy. What, then, could be the new cultural symbol of hope that drives

Japan throughout the era where the myth is already dead?

Keywords : Takashi Murakami, otaku culture, Pop art, art market, two lost decades,
neoliberalism, bubble economy, Fukushima nuclear accident, Tetsuwan Atom,

Uchusenkan Yamato, Doraemon

‘Nihonkyo’ and ‘Spirituality’: Weighing ‘Inner Space’ of the Contemporary
Japanese on the Scale of Religion_PARK Kyu Tae

The purpose of this paper is to examine the ‘inner space’ of the contemporary Japanese
people through the analyses of the various discourses of “Spirituality” in terms of
New-New-Religion, New Spiritual Movement, and subcultural phenomena from the
1970s, especially after the Aum affair in 1995. T begin the analysis with the concept of
“Nihonkyo” (Japan as a religion), which is a connterintuitive invention by Yamamoto
Shichihei. First of all, T will present a general survey of the definition and distinctions
of Nihonkyo based on the notions of human and “kami”(god). And then, I will attempt
to combine the discourse of Nihonkyo with “Nihonjinron” (Japan’s dominant identity
discourse), mainly from the perspective of nationalism. I will then explore the nature of
the world of “Spirituality” in the contemporary Japanese society in relation to three key
concepts, such as Kokoro (mind), Healing, and Pursuit of Self. Furthermore, T will try
to present a “psychoanalysis on Japan” or “analysis on the Japanese Mind” in terms of
“balance” and “subject”, paying special attention to some similarities between Nihonkyo
and discourses of Spirituality in the aspects of religion, nationalism, identity, and
consumer goods. In conclusion, this paper presents the view of not only the balance
of the scale in Nihonkyo, but also the possibility of Spiritual Revolution as a kind of

individual revolution.

Keywords : Yamamoto Shichihei, Nihonkyo, Nihonjinron, spirituality, New-New-Religion,

New Spiritual Movement
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