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3 dE<le] 7|el tigk 118 =92 = Katayama Kazumichi, “The Japanese as an Asia Pacific
Population,” in Donald Denoon et al. eds., Multicultural Japan, Cambridge: Cambridge University
Press, 1996, pp. 19~30 =,

4 LEAEA NN 22 G2 3l =952 Jonathan M. Reynolds, Allegories of Time and Space:
Japanese Identity in Photography and Architecture, Honolulu: Hawaii University Press, 2015, p. 62 Zha,
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=2 et 20417] 2 FH ] LAIFTE Ao} HIA T o1 Lol A
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and Los Angeles: University of California Press, 2001, pp. 214~215.
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Cambridge: Cambridge University Press, 1996.
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22 QIR &S] HWA|F ool tfd+ AG-E = Yasufumi Nakamori, “Imagining A City: Visions of
Avant-Garde Architects and Artists from 1953 to 1970 ]apan,” PhD diss., Cornell University, 2011.

23 Okamoto Taro, trans. Reiko Tomii, “Ancient Blood, Contemporary Blood(1971),” Review of
Japanese Culture and Society, XXIII, December 2011, pp. 102~112.
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Japan After 1945, New York: Palgrave Macmillan, 2002.
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32 T AEAE s AR Fo e AT A5 AALE 7= d 7]101g ol thelA
= UeE Fa 2EA, TE AT A5 Y Ax dAY sl=AIRE BE 3A(1949~1955)
TAI S 3=, BFaA, 2011, 192~2172%,

33 Fe=, TRISZI72 % & 0 4, Tiiselilils, 1956. 9. 23; Jonathan M. Reynolds, Allegories of Time and
Space, p. 80 A&

34 FEFE=, DERESROANE & AABSRO G, THEER,, 1956. 6, 31~37%,
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T Agolg A 2 TIVtE 2R A AFH TR {9
1 .

w, w7kel e 1) wale 33 Aldael ik, tal &3

F3A 7tk ek, 223 ofgol7 yAow FES d&2 A
E Az hEAQ) piebo| e T o) A F (s S ST =
A E AF9] 11742 Bx 25 w2 = oM} 72kere] AE XA =

= ok o] m|gte] AHEolgbH, ojAe] A
A sHje] EF o} Zlret Ao vt A o2 sjdd A
N ALLE 224 AR B 5 ks Aolthad 6)). AAFAEA; o227}
A Ulig Lih) = Z2T) ofgole] 3w e FES Ax3 Ol =3

& AR OoR: ofaol2el Rolatal Bjatul, AFe F ok thF

35 R =, DEREEROANE & HARREEOIEM ), 31~37%.
36 Tange Kenzo et al., Katsura: Tradition and Creation in Japanese Architecture, New Haven: Yale
University Press, 1960, p. 34.
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5 Foll A o] MAg T TRrEto]go] Ui 2159 Fxlo] | & HEk E}
$-E (Bruno Taut)tt HE] TEI]$-A(Walter Gropius) & F&E = A+
REYAEES] A" golt} 1933 dFE 1936d7H4] U2 F)& ¢

Fo] ohjeh, mEIUFI} FESHE F4o] AAH T Bt Fr|E 57
o% B olAls el ABHE B W AFe) AnE YT
o QR nAFeN RrUEY] 248 Fod & HEs) A vl

220] Zojagolst S UAIte e QYT 1e) e AE

37 Hajime Yatsuka, “Architecture in the Urban Desert: A Critical Introduction to Japanese
Architecture after Modernism,” Oppositions, Winter 1981, p. 34.
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38 A% AFAY 7t B 2129929 A3 gs|A = Yasufumi Nakamori, “Ishimoto
Yasuhiro's Katsura-Reexamined and Revisited,” Kazsura Picturing Modernism in Japanese Architecture
Photographed by Ishimoto Yasuhiro, New Haven and London: Yale University Press, 2010, pp. 11~58.

39 Tange Kenzo et al., Katsura, p. 33.

40 FFFEE=, TIRKSERE, 1946 ~1953 ), TEERE, 29, 1954, 1, 12~15%,

41 Tange Kenzo et al., Katsura; Tange Kenzo et al., Ise: Prototype of Japanese Architecture, trans. Eric
Klestadt and John Bester, Cambridge, Mass.: MIT Press, 1965. MITo|A] 12 o]Aljol] tjgh 22
1962 oFAS| Aol A Dol & E1he A1 Jstal Ae] B3k BAEA AE1kE ot

42 oA} 712l tigk ARA Aol gk A2 27 Jonathan M. Reynolds, “Ise Shrine and a
Modernist Construction of Japanese Tradition,” Arz Bulletin, LXXXIII(2), June 2001, pp. 316~341;
Yasufumi Nakamori, “Ishimoto Yasuhiro’s Katsura-Reexamined and Revisited” 3.

43 Kawazoe Noboru, “The Ise Shrine,” in Tange Kenzo, Kawazoe Noboru, & Watanabe Yoshio eds.,
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Ise: Prototype of Japanese Architecture, trans. Eric Klestadt & John Bester, Cambridge, Mass.: MIT
Press, 1965, p. 202.
44 Robin Boyd, New Directions in Japanese Architecture, New York: George Braziller, Inc., 1969.
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6. OFX|H

o] 221950t ME=A2 & 52 o FUY AAF2A /gl tiek

45 AFHEZL dold W2 AR 1 A5 2 A5 Abole] fAMde A kE ZAYE
£ o] &3 AT A2 P 7 F2EE|Solgtal ERIT) Reyner Banham, 7he New Brutalism:
Ethic or Aesthetic, New York: Reinhold Publishing Co., 1966. HaggEy 229 FAM ] o
3t =2 2= Yasushi Zenno, “Finding Mononoke at Ise Shrine: Kenzo Tange’s Search for Proto-
Japanese Architecture,” in Yasushi Zenno & Jagan Shah eds., Round 01 Jewels: Selected Writings on
Modern Architecture from Asia, Osaka: Acetate 010, 2006, pp. 104~117.

46 Oscar Newman, CIAM '59 in Otterlo, Germany: Karl Kramer Verlag Stuttgart, 1961, pp. 170~181,

o]
ar
L
T

119 YA F=AT B, 224 A



I0ER BEIcE2hlo 25 BS

214 9518 dold & 9l

Sol 7] 9 wolEein). erlwE: AFHe B AFH ofa
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49l 848 QMo WANA B AL

HriE B ARAES dPE A% AFsel QrAolwA 2
' AT A5 P AN G WEA BRI Dol Yk, 9w
b AT BEUZS) Bl Brhe =3 G S AAL

Q) 9o)7} gl Age AT, BAE AT RHUST 283
£ QRA B4 gl tiARlen Qi A% wAls A3 Hol S,

47 B Hole AANRCZA eslEEe] AAE 1950-608t) A A 13 cferiEol
T30z FUY "7 A (post-national aspiration) oA o]3 It} Thomas R. H. Haven,
Radicals and Realists in Japanese Non—verbal Arts, Honolulu: Hawaii University Press, 2006, p. 78.

120 UEH]E 135



T QIR EA L] R} M7 FESAL wAEY ATl 4 d
B ds7heo] 9 F e F 7R giEAd] 2de A Aoz

=S do7|m dRAH QN ARIF FAH Q] B o
Q1S FEAF| A} & Yrpoly AR o)A F-@isgmE) ] 2ol THAIA
o] mdlof] 7thd, QlF BHA dAdS 0 FHE FEd 274t
=R o ARF@nm Y A oAk 22enE oAl IS T
A Afeez APFe dArkekt AT, 1E] AR EAS
Fol A9 ARATE AT 247 24 AEarEw o] AU eIk

E A9 AlHoM =g = ek

27d (Japanese Modern)
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